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Issues in American Race + Culture
Through Hip-Hop
Pond, Room 321

Course Syllabus
American Race and Culture Through HipHop will use hip-hop and it’s influences as a vehicle to examine the current and historical impact of race in the United States.  Our goal will be to study race, culture and hip-hop through a variety of intellectual and academic sources so that we can become more active proponents for social justice.  In order to do this, we will wrestle challenging topics and will battle our own preconceived notions about what race and culture are.  Throughout this course you will engage the origins of race and will closely examine Arab-American, African American and Latin American history and sociology.  Additionally, a primary focus will be given to other underrepresented groups in American History so the lessons of the past can help influence today’s decisions. 

REQUIRED READING
· Alex Kotlowitz, There Are No Children Here
· Luis Rodriguez, Always Running
· Steven Salaita, Anti-Arab Racism in the United States
· Marcus Reeves, Somebody Scream
· Cora Daniels, Ghettonation
· Selected course handouts
GRADE COMPOSITION

1) Homework – This will be a reading and writing intensive course.  You can expect daily homework assignments throughout the year.  Most assignments will be worth 10 points each unless specified by the teacher.  Assignments are due at the beginning of each class!  All work should be completed before your arrival to class (this includes printing).  Incomplete assignments will not be accepted, however, you may turn in regular assignments for ½ credit up to a week later. 

2) Class participation – We need you!  This course is designed as a college level seminar, which means the class needs to share your views and expertise.  Each day the student must bring all relevant class materials, contribute to the learning environment in a positive manner, be respectful of others, participate in the class discussion, complete classwork as assigned, and cooperate with partners in group work. You will receive a weekly participation points chart to fill in.  At the end of every two weeks, you turn the chart into your participation points advisor, who will enter your scores to your total grade.  A Maximum of 10 participation points are available per week
3) Quizzes – There will be occasional quizzes throughout the year, generally worth 30-50 points each.  Frequency of quizzes will depend largely on your class participation and quality of homework.

4) Tests -- Generally count for 100 points.  My goal is not to have any traditional tests in this course.
5) You will have fairly frequent Projects and Papers that will count for 100-150 points.  Papers should always be typed, double-spaced, spellchecked, with 1” margins and 12 point font.  ALL work is expected to be original from you, the author.  Academic dishonesty (this includes plagiarism, copying homework, possessing another student’s completed assignment, etc.) will be handled according to the rules in your LMSA planner.  It is in your best interest to turn in original work, especially because of the complex and sensitive topics we will discuss in class.

6)  Battles -- Throughout the course there will be a series of hip-hop battles or throwdowns in which students will need to bring a hip-hop track that is relevant to the week’s theme.  The student will need to bring the track on a cd or mp3 player, copies of the song lyrics, and a two page (typed) historical summary of what the track represents, what it means to you and why you chose it.  Mr. Pond will also select a track to play and will challenge you to convince the class that your track tops his!

GRADING SCALE

90-100 %
A
80-89   %
B
70-79   %
C
60-69   %
D
59-0    %
F

MATERIALS
You will need the following for EVERY class unless noted by the instructor:

1) Your assigned reading

2) A 1.5”-2”  3-ring binder with dividers

3) Loose leaf lined paper

4) A college or wide ruled notebook (recommended)

5) A notebook for journaling (this should ONLY be used for entries in this class)

6) Blue or black ink pens (NO Red!)

*It is critical that you have your binder by the second week of class as you will receive many handouts during this course.  You may also have random binder checks worth 20 points each.    
THEMES

Part One: Constructing Race & Culture (August)

Essential Questions:

· How do we define race?  Should race matter?

· What does it mean to be “American?”

*Readings from: Ronald Takaki, A Different Mirror
Part Two: Race & Racism (September--October)

· Why does racism occur?  What are the symptoms?

· How does racism affect our nation’s foreign and domestic policies?

*readings from Steven Salaita, Anti-Arab Racism in the United States
Part Three: Race & Rights (December—February)

· What protections of rights exist for minorities in America?

· Is the “American Dream” possible for America’s minorities?

· How has Hip-Hop played a role in black power and youth culture?

· How and why has rap changed over the past thirty years?

*readings from Marcus Reeves, Somebody Scream
Part Four: Race & Economics (February—April)

· Is class a greater obstacle to social mobility than race?

· “I made the change from a common thief 
To up close and personal with Robin Leach”-Notorious BIG, Juicy
· How have economic conditions for African Americans and Latinos changed in the 20th century?

*readings from Luis Rodriguez, Always Running
Part Five: Race, Gender & Family (April—late May)

· What role does family play in the lives of poor children?

· How do we solve the epidemic of single motherhood?

· What strengths do we find among the women in There Are No Children Here?
· How has rap music reflected or changed the roles of women in America?

* readings from Alex Kotlowitz, There Are No Children Here
Part Six: Deconstructing Race & Culture (late May—June)

· Will we see an America where race doesn’t matter?

· What does it mean to be “ghetto?”

· What role should we play in changing attitudes about race in America?

*readings from Cora Daniels, Ghettonation
FINAL NOTES
Because of the sensitive subject matters in this course we need to be especially mindful of our comments and our emotions.  Our goal should be to create an open and honest community where all members feel comfortable sharing their thoughts and feelings.  It is important that we establish trust among one another and that we try to be conscious of our judgments and our prejudices.  For questions or relevant class information, email me at: mpond@mrpond.org, or visit: www.mrpond.org
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